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Print Resources 

 

The resources below are divided by subheadings. This list is not meant to be exhaustive, but 
these selected works are available through many major libraries. Their bibliographies will yield 
many additional references. 

 

Ẹdo Traditional Culture and Art  

Aisien, Ekhaguosa. Iwu, the body markings of the Edo people. Benin City: Aisien Publishers, 
1986. 

Aisien, Ekhaguosa. Benin City, the Edo State Capital. Benin City: Aisien Publishers, 1995. 

Aisien Ekhaguosa. The Benin City Pilgrimage Stations. Benin City: Aisien Publishers, 2001. 

Ben-Amos, Dan. Sweet Words: Storytelling Events in Benin. Philadelphia: Institute for the Study 
of Human Issues, 1975. 

Ben-Amos, Dan. “The Elusive Audience of Benin Narrators.” Journal of the Folklore Institute 9 
(2/3, 1972): 177-184. 

Ben-Amos, Dave. “Animals in Edo Visual and Verbal Arts.” Word and Image 3 (3, 1987): 296-
303. 

Ben-Amos, Paula. “Men and Animals in Benin Art.” Man, n.s. 11 (2, 1976b): 243-252. 

Ben-Amos, Paula. “Owina N’Ido: Royal Weavers of Benin.” African Arts 11 (4, 1978): 48-53; 
95-96.  

 
Ben-Amos, Paula. “Who is the Man in the Bowler Hat? Emblems of Identity in Benin Royal 

Art.” Baessler Archiv, n.f. 31 (1, 1983): 161-183. 
 
Ben-Amos Girshick, Paula.  The Art of Benin, rev. ed. Washington, DC: Smithsonian Institution 

Press, 1995. 
 
Ben-Amos Girshick, Paula. “’Brass Never Rusts, Lead Never Rots’: Brass and Brasscasting in 

the Edo Kingdom of Benin.” In Material Differences: Art and Identity in Africa, pp. 103-
111. Frank Herreman, ed. New York: Museum of African Art, 2003. 
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Ben-Amos Girshick, Paula. “The Symbolism of Ancestral Altars in Benin.” In Benin Kings and 
Rituals: Court Arts from Nigeria, pp. 151-160. Barbara Plankensteiner, ed. Ghent: Snoeck 
for the Kunsthistorisches Museum mit MVK und ÖTM, 2007.  

 
Ben-Amos, Paula and Arnold Rubin, eds. The Art of Power, the Power of Art. Los Angeles: 

UCLA, 1983. 
 

Blackmun, Barbara. “The iconography of carved altar tusks from Benin, Nigeria.”  Ph.D. 
dissertation, Art History. Los Angeles: UCLA, 1984.  

Blackmun, Barbara. Art as statecraft, a king's justification in ivory: a carved tusk from Benin. 
Geneva: Musée Barbier-Müller, 1984. 

Blackmun, Barbara. “Royal and non-royal Benin: distinctions in Igbesanmwan ivory carving.” 
Iowa studies in African art #2 (1987): 81-115. 

Blackmun, Barbara. “From trader to priest in two hundred years: the transformation of a foreign 
figure on Benin ivories.” Art Journal 47 (2, 1988): 128-138. 

Blackmun, Barbara. “Obas’ Portraits in Benin.” African Arts 23 (3, 1990): 61-69; 102-103. 
 
Blackmun, Barbara. “Who commissioned the Queen Mother tusks?: a problem in the chronology 

of Benin ivories.” African Arts 24 (2, 1991a): 54-65; 90-91. 
 
Blackmun, Barbara. “The Face of the Leopard: Its Significance in Benin Court Art.” Allen 

Memorial Art Museum Bulletin 44 (2, 1991b): 24-35. 
 
Blackmun, Barbara. “The Elephant and its Ivory in Benin.” In Elephant: the animal and its ivory 

in African culture, pp. 163-183; 397-413. Doran H. Ross, ed. Los Angeles: Fowler 
Museum of Cultural History, 1992. 

 
Blackmun, Barbara. “Ancestral Kings and Queens on Benin’s Sacred Ivories.” In Kulte, 

Künstler, Könige in Afrika: Tradition und Moderne in Südnigeria, pp. 62-81. Stefan 
Eisenhofer, ed. Linz: Oberosterreichisches Landesmuseum, 1997a. 

 
Blackmun, Barbara. “Icons and Emblems in Ivory: An Altar Tusk from the Palace of Old 

Benin.” Museum Studies 23 (2, 1997c): 148-163; 197-198. 
  
Blackmun, Barbara W. “Who are the Figures in Benin Art? Translations from Ivory to Bronze.” 

In Benin Kings and Rituals: Court Arts from Nigeria, pp. 161-169. Barbara Plankensteiner, 
ed. Ghent: Snoeck for the Kunsthistorisches Museum mit MVK und ÖTM, 2007. 

Bradbury, R. E. The Benin kingdom and the Edo-speaking peoples of south-western Nigeria. 
London: International African Institute: 1957. 

 
Bradbury, R. E. Benin Studies, ed. by Peter Morton-Williams. London: Oxford University Press 

for the International African Institute, 1973. 
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Brincard, Marie-Therese, ed. Sounding Forms. New York: American Federation of Arts, 1989.  
 
Curnow, Kathy. “The Art of Fasting: Benin's Ague Festival.” African Arts 30 (4, 1997a): 46-53. 

Curnow, Kathy. “Prestige and the gentleman: Benin's ideal man.” Art Journal 56 (2, 1997b): 75-81. 

Curnow, Kathy. “Singular Identities: The Benin Bronze Dwarves.” In Kulte, Künstler, Könige in 
Afrika: Tradition und Moderne in Südnigeria, pp. 82-96. Stefan Eisenhofer, ed. Linz: 
Oberosterreichisches Landesmuseum, 1997c.  

Curnow, Kathy. “Cultural Flow and Cultural Breakwaters: Art Connecting the Benin Kingdom 
with the Coast.” In Benin Kings and Rituals: Court Arts from Nigeria, 170-181. Barbara 
Plankensteiner, ed. Ghent: Snoeck for the Kunsthistorisches Museum mit MVK und 
ÖTM, 2007a. 

Curnow, Kathy. Catalogue Entries. In Encompassing the Globe: Portugal and the World in the 
16th and 17th Centuries, vol 2: Reference Catalog, pp. 74-79. Washington, D.C.: Arthur 
M. Sackler Art Gallery, 2007b. 

Curnow, Kathy. Guide to the Benin Collection at the University of Pennsylvania Museum of 
Archaeology and Anthropology. Philadelphia: Penn Museum, in press 2009. 

Curnow, Kathy. “Benin Kingdom.” In The Berg Encyclopedia of World Dress and Fashion. 
Oxford: Berg, forthcoming 2010. 

Dark, Philip J. C. The art of Benin; a catalogue of an exhibition of the A.W.F. Fuller and 
Chicago Natural History Museum collections of antiquities from Benin, Nigeria. 
Chicago: Field Museum of Natural History, 1963. 

Dark, Philip J. C. An Introduction to Benin Art and Technology. Oxford: Clarendon Press, 1973. 

Dark, Philip. J. C. “Benin Bronze Heads: Styles and Chronology.” In African images: essays in 
African iconology, pp. 25-103. Daniel F. McCall, ed. New York: Africana Publishing 
Co., 1975. 

Dark, Philip J. C. An Illustrated Catalogue of Benin Art. Boston: G.K. Hall, 1982. 

Dmochowski, Z. R.  An Introduction to Nigerian traditional architecture, vol. 2. London: 
Ethnographica, 1990. 

Duchateau, Armand. Benin: Royal Art of Africa from the Museum für Völkerkunde, Vienna. New 
York: Prestel-Verlag, 1994. 

Egharevba, Jacob. U. Benin Games and Sports, 2nd ed. Sapele: Central Press, 1951. 

Egharevba, Jacob U. Bini Titles. Benin City: n.p., 1956. 

Ẹwẹka, Prince E. B. Evolution of Benin Chieftaincy Titles. Benin City: Uniben Press, 1992. 
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Fagg, William. Divine Kingship in Africa. London: The British Museum, 1978. 
 
Forman, Werner and Philip J. C. Dark. Benin Art. London: Hamlyn, 1960. 

Freyer, Bryna. Royal Benin Art. Washington, DC: Published for the National Museum of African 
Art by the Smithsonian Institution Press, 1987. 

Galway, Henry. “Benin: Altars and Compounds with additional notes on Benin altars and 
compounds by G. P. L. Miles.” Ethnologica Cranmorensis 3 (1938): 2-8.  

 
Ezra, Kate. Royal Art of Benin: the Perls collection in the Metropolitan Museum of Art. New 

York: Metropolitan Museum of Art, 1992. 

Kaplan, Flora Edouwaye S. “Images of the Queen Mother in Benin Court Art.” African Arts 26 
(3, 1993): 54-63. 

Kaplan, Flora Edouwaye S. “Women in Benin Society and Art.” In Benin kings and rituals: 
court arts from Nigeria. Barbara Plankensteiner, ed. Ghent: Snoek, 2007. 

Kaplan, Flora Edouwaye S., ed. Queens, queen mothers, priestesses, and power: case studies in 
African gender. New York: New York Academy of Sciences, 1997. 

Karpinski, Peter. “A Benin bronze horsemen at the Merseyside County Museums.” African Arts 
17 (2, 1984): 54-62; 88-89. 

von Luschan, Felix. Die Altertümer von Benin [1919]. New York: Hacker, 1968. 

de Negri, Eve. “The King’s Beads.” Nigeria Magazine No. 82 (September, 1964): 210-216.  

Nevadomsky, Joseph. “Kingship Succession Rituals in Benin. 2: The Big Things.” African Arts 
17 (2, 1984a): 41-47; 90-91. 

Nevadomsky, Joseph. “Kingship Succession Rituals in Benin. 3: The Coronation of the Oba.” 
African Arts 17 (3, 1984b): 48-57; 91-92. 

Nevadomsky, Joseph. “A Benin Bronze Horseman as the Ata of Idah.” African Arts 19 (4, 
1986a): 40-47. 

Nevadomsky, Joseph. “The House that Idah Built.” African Arts 19 (2, 1986b): 8. 

Nevadomsky, Joseph. “Brass Cocks and Wooden Hens in Benin Art.” Baessler-Archiv, n.f . 35 
(1, 1987): 221-247. 

Nevadomsky, Joseph. “Kemwin-Kemwin: the apothecary shop in Benin City.” African Arts 22 
(1, 1988): 72-83; 100. 

Nevadomsky, Joseph. “The Iconography of Benin Brass Rings.” Tribus 38 (1989): 59-70. 

Nevadomsky, Joseph. “The Costume and weapons of the Benin brass horseman.” Baessler 
Archiv, N.F. 41 (1, 1993): 207-230.  
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Nevadomsky, Joseph. “Contemporary Art and Artists in Benin City.” African Arts 30 (4, 1997): 
54-95. 

Nevadomsky, Joseph. “Signifying animals: the leopard and elephant in Benin art and culture.” In 
Kulte, Künstler, Könige in Afrika: Tradition und Moderne in Südnigeria, pp. 97-108. 
Stefan Eisenhofer, ed. Linz: Oberosterreichisches Landesmuseum, 1997b. 

Nevadomsky, Joseph and Daniel E. Inneh. “Kingship Succession Rituals in Benin. 1: Becoming 
a Crown Prince.” African Arts 17 (1, 1983): 47-54; 87.  

Nevadomsky, Josepth and Ekhaguosa Aisien. “The Clothing of Political Identity: Costume and 
Scarification in the Benin Kingdom.” African Arts 28 (1, 1995): 62-73. 

Norborg, Ake. The musical instruments of the Edo-speaking peoples of south-western Nigeria. 
Stockholm: Musikmuseet, 1992. 

Pitt-Rivers, Augustus Henry Lane Fox. Antique Works of Art from Benin [1900]. New York: 
Dover, 1976.  

Read, Charles Hercules Read and Ormande Maddox Dalton. Antiquities from the City of Benin 
and from other parts of Africa in the British Museum. London: British Museum, 1899.  

Roth, H. Ling. Great Benin: Its Customs, Art and Horrors [1903]. London: Routledge and 
Kegan Paul, 1968. 

Rumann, W. B. “Funeral Ceremonies for the Late Ex-Oba of Benin.” Journal of the Royal 
African Society 14 (October, 1914): 35-39. 

Sydow, Eckart von. “Ancient and Modern Art in Benin City.” Africa 11 (1, 1938): 55-62. 
 
Talbot, P. Amaury. The Peoples of Southern Nigeria [1926], 4 vols. London: Cass, 1969. 

Tunis, Irwin. “A Study of Two Cire-Perdue Cast Copper-Alloy Stools Found in Benin City, 
Nigeria.” Baessler Archiv, N.F. 29 (1, 1981): 1-66. 

Vogel, Susan. “Art and politics: a staff from the court of Benin, West Africa.” Metropolitan 
Museum Journal 13 (1979): 87-100. 

Willett, Frank. “The Benin Museum Collection.” African Arts 6 (4, 1973): 8-17. 

Willett, Frank. “The source and significance of the snake-winged bird in southwestern Nigeria.”   
Art Journal 47 (2, 1988): 121-127. 

Willett, Frank and Graham Connah. “Pottery Making in the Village of Use near Benin City, 
Nigeria.” Baessler-Archiv, N.F. 17 (1, 1969): 133-149.  

Willett, Frank, Ben Torsney, and Mark Ritchie. “Composition and Style: An Examination of the    
Benin ‘Bronze’ Heads.” African Arts 27 (3, 1994): 62-63. 
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Ẹdo History and Archaeology 

Connah, Graham. “New Light on the Benin City Walls.” Journal of the Historical Society of 
Nigeria 3 (4, 1967): 593-609. 

Connah, Graham. The Archaeology of Benin. Oxford: Clarendon Press, 1975. 

Connah, Graham. “Brilliance Beneath the Trees: The West African Forest and its Fringes.” In 
African civilization: precolonial cities and states in tropical Africa: an archaeological 
perspective, pp. 121-149. Graham Connah, ed. Cambridge, England: Cambridge University 
Press, 1987. 

Connah, Graham. “Benin City: From Forest Power to World Fame.” Forgotten Africa: an 
introduction to its archaeology, pp. 125-130. London; New York: Routledge, 2004.  

Curnow, Kathy and William R. Fitts. “Raising razed walls: research, satellite imagery, and 3D 
recreations of the past,” forthcoming. 

Darling, P. J.  Archaeology and History in Southern Nigeria: the ancient linear earthworks of 
Benin and Ishan. Oxford: B.A.R., 1984. 

Darling, Patrick. “A legacy in earth: ancient Benin and Ishan, Southern Nigeria.” In Historical 
Archaeology in Nigeria, pp. 143-198. Kit W. Wesler, ed. Trenton, NJ: Africa World Press: 
1998.  

Egharevba, Jacob U. A Short History of Benin, 3rd ed. Ibadan: Ibadan University Press, 1968. 

Goodwin, A. J. H. “Archaeology and Benin Architecture.” Journal of the Historical Society of 
Nigeria 1 (2, 1957): 65-85. 

Herbert, Eugenia W. Red Gold of Africa: copper in precolonial history and culture. Madison, 
WI: University of Wisconsin Press, 1984.  

Jones, Adam, ed. Olfert Dapper’s Description of Benin (1668). Madison: University of 
Wisconsin-Madison African Studies Program, 1998. 

Ryder, A. F. C. “The Benin Missions.” Journal of the Historical Society of Nigeria 2 (21, 1961): 
231-259. 

Ryder, A. F. C. “Dutch Trade on the Nigerian Coast during the Seventeenth Century.” Journal of 
the Historical Society of Nigeria 3 (2, 1965): 195-210. 

Ryder, A. F. C.  Benin and the Europeans, 1485-1897. New York: Humanities Press, 1969. 

Thornton, John. “Traditions, Documents, and the Ife-Benin Relationship.” History in Africa 15 
(1988): 351-362. 

Thornton, John and Paula Girshick Ben-Amos. “Civil war in the Kingdom of Benin, 1689-1721: 
continuity or political change?” Journal of African History 42 (3, 2001): 353-376. 



IYARE! Print Resources                                       2008 Kathy Curnow                                                  Page 7 of 14 

 

Willett, Frank and S. J. Fleming. “A catalogue of important Nigerian copper-alloy castings dated 
by thermoluminescence.” Archaeometry 18 (2, 1976): 135-146. 

 

Ẹdo Religion  

Ben-Amos, Paula. “The promise of greatness: women and power in an Edo spirit possession 
cult.” In Religion in Africa: experience and expression, pp. 118-134. Thomas D. Blakely, 
Walter E.A. van Beek, and Dennis L. Thomson, eds. London: James Currey; Portsmouth, 
NH: Heinemann, 1994. 

Ben-Amos, Paula. “Symbolism in Olokun mud art.” African Arts 6 (4, 1973): 28-31, 95. 

Ben-Amos, Paula. “Ekpo Ritual in Avbiama Village.” African Arts 2 (4, 1969): 8-13, 79. 

Bradbury, R. E. The Benin kingdom and the Edo-speaking peoples of south-western Nigeria. 
London: International African Institute: 1957. 

 
Bradbury, R. E. Benin Studies, ed. by Peter Morton-Williams. London: Oxford University Press 

for the International African Institute, 1973. 
 
Gore, Charles. Art, Performance and Ritual in Benin City. Edinburgh: Edinburgh University 

Press, 2007. 
 
Imasogie, Osadolor. Olokun: The Divinity of Fortune, 2nd ed. Benin City: Osadolor Imasogie, 

2008.  
 
Mason, John. Olóòkun: Owner of Rivers and Seas. Brooklyn, NY: Yorùbá Theological 

Archministry, 1996. 

Melzian, Hans. “Zum Festkalendar von Benin.” In Afrikanistische Studien, pp. 87-107. Johannes 
Lukas, ed. Berlin: Akademie-Verlag, 1955. 

Nevadomsky, Joseph. “Religious Symbolism in the Benin Kingdom.” In Divine inspiration: 
from Benin to Bahia, photographs by Phyllis Galembo, pp. 19-32. Albuquerque: 
University of New Mexico Press, 1993. 

Nevadomsky, Joseph with Norma Rosen. “The Initiation of a Priestess: Performance and 
Imagery in Olokun Ritual.” TDR 32 (2, 1988): 186-207.  

Nevadomsky, Joseph and Charles Gore. “Practice and Agency in Mammy Wata Worship in 
Southern Nigeria.” African Arts 30 (2, 1997): 60-69, 95. 
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The 1897 Invasion and Analysis of its Aftermath 

Apter, Andrew. The Pan-African Nation: Oil and the Spectacle of Culture in Nigeria. Chicago: 
University of Chicago Press, 2005. 

Allman, R. “With the Punitive Expedition to Benin City.” The Lancet (July 3, 1897): 43-44. 

Bacon, Reginald. Benin, The City of Blood. London, New York: Arnold, 1897. 

Boisragon, Alan. The Benin massacre. London: Methuen, 1898. 
 
Coombes, Annie E. Reinventing Africa: museums, material culture, and popular imagination in 

Late Victorian and Edwardian England. New Haven: Yale University Press, 1994. 
 
Home, Robert. City of Blood Revisited: A New Look at the Benin Expedition of 1897. London: R. 

Collings, 1982. 
 
Igbafe, Philip Aigbona. Benin under British Administration: The Impact of Colonial Rule on an 

African Kingdom, 1897-1938. Atlantic Highlands, NJ: Humanities, 1979.  

Roth, H. Ling. Great Benin: Its Customs, Art and Horrors [1903]. London: Routledge and 
Kegan Paul, 1968. 

 

Post-1897 Benin Art 

Beier, Ulli. Art in Nigeria 1960. Cambridge: Cambridge University Press, 1960. 

Beier, Ulli. “Idah, an Original Bini Artist.” Nigeria Magazine #80 (March, 1964): 4-16. 

Ben-Amos, Paula. “Ben Osawe: A Modern Nigerian Sculptor.” Nigeria Magazine #94 
(September, 1967): 248-250. 

Ben-Amos, Paula. “Professionals and Amateurs in Benin in Benin Court Carving.” In African 
Images, pp. 170-89. Daniel F. McCall and Edna G. Bay, eds. New York: Africana, 1975. 

Ben-Amos, Paula. “’A la Recherche du Temps Perdu’: On Being an Ebony Carver in Benin.” In 
Ethnic and Tourist Arts, pp. 320-33. Nelson H. H. Graburn, ed. Berkeley: University of 
California Press, 1976a. 

Ben-Amos, Paula. “Pidgin Languages and Tourist Arts.” Studies in the Anthropology of Visual 
Communication 4 (2, 1977): 128-39. 

Ben-Amos, Paula. “Omada art at the crossroads of colonialisms.” In Images and empires: 
visuality in colonial and postcolonial Africa, pp. 275-93. Paul Stuart Landau, ed. Berkeley: 
University of California Press, 2002.  
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Berzock, Kathleen Bickford. Benin: royal arts of a West African kingdom. New Haven: Yale 
University Press, 1998. 

 
Blackmun, Barbara. “Continuity and change: the ivories of Ovonramwen and Eweka II.” African 

Arts 30 (3, 1997): 68-79, 94-96. 
 
Blackmun, Barbara. “A Note on Benin’s Recent Antiquities.” African Arts 36 (1, 2003): 86. 
 
Brent, Michel. “Faking African Art.” Archaeology 54 (1, 2001): 26-32. 

Coombes, Annie. Reinventing Africa. New Haven: Yale University Press, 1994. 
 
Gore, Charles. “Casting Identities in Contemporary Benin City.” African Arts 30 (3, 1997): 54-

93.  
 
Gore, Charles. “Conceptualising Royal, Community, and Personal Shrines in the Edo Kingdom.” 

In Benin Kings and Rituals: Court Arts from Nigeria, pp. 131-140. Ed. Barbara 
Plankensteiner. Ghent: Snoeck Publishers, 2007.   

 
Grillo, Yusuf A. and Julia Highet. “Felix Idubor.” African Arts 2 (1, 1968): 30-35.  

Kennedy, Jean. New currents, ancient rivers: contemporary African artists in a generation of 
change. Washington, DC: Smithsonian Institution Press, 1992. 

LaDuke, Betty. “Princess Elizabeth Olowu, Zero Hour.” Art Education 41 (6, 1988): 33-37. 

LaDuke, Betty. Africa through the Eyes of Women Artists. Trenton, NJ: Africa World Press, 
1991. 

Mount, Marshall. African Art: the years since 1920. Bloomington, IN: Indiana University Press, 
1973. 

Nevadomsky, Josepth and Ekhaguosa Aisien. “The Clothing of Political Identity: Costume and 
Scarification in the Benin Kingdom.” African Arts 28 (1, 1995): 62-73. 

Okoduwa, Christopher, ed. Evolution of Esan Polities. Benin City: Omo-Uwessan, 1997. 

Peek, Philip M. “Ovia Idah and Eture Egbede: Traditional Nigerian Artists.” African Arts 18 (2, 
 1985): 54-59; 102. 

Plankensteiner, Barbara, ed. Benin Kings and Rituals: Court Arts from Nigeria. Ghent: Snoeck 
for the Kunsthistorisches Museum mit MVK und ÖTM, 2007. 

Sydow, Eckart von. “Ancient and Modern Art in Benin City.” Africa 11 (1, 1938): 55-62. 
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Northern Ẹdo connections with Benin 

Borgatti, Jean. “Age grades, masquerades and leadership among the Northern Edo.” African Arts 
16 (1, 1982): 36-51; 96.  

 
Borgatti, Jean. Likeness and beyond: portraits from Africa and the world. New York: Center for 

African Art, 1990. 
 
Bradbury, R. E. The Benin kingdom and the Edo-speaking peoples of south-western Nigeria. 

London: International African Institute: 1957. 
 
De la Burde, Roger Zygmut. “Ancestral rams' heads of the Edo-speaking peoples.” African Arts 

6 (1, 1972): 28-34; 88. 
 
Darling, P. J.  Archaeology and History in Southern Nigeria: the ancient linear earthworks of 

Benin and Ishan. Oxford: B.A.R., 1984. 

Darling, Patrick. “A legacy in earth: ancient Benin and Ishan, Southern Nigeria.” In Historical 
Archaeology in Nigeria, pp. 143-198. Kit W. Wesler, ed. Trenton, NJ: Africa World 
Press: 1998. 

Lorenz, Carol Ann. “The Ishan Cult of the Hand.” African Arts 20 (4, 1987): 70-75, 90-91. 

Lorenz, Carol Ann. “Ishan sculpture: Nigerian art at a crossroads of culture.” Ph.D. dissertation, 
Columbia University, 1995. 

 

Yoruba connections  

Abiodun, Rowland. “A reconsideration of the function of Àkó, second burial effigy in Òwò.” 
Africa 46 (1, 1976): 4-20. 

Adediran, Biodun. “Pleasant imperialism: conjectures on Benin hegemony in eastern 
Yorubaland.” African Notes. 15 (1-2, 1991)”: 83-95. 

Agiri, Babatunde and Sandra Barnes. “Lagos before 1603.” In History of the Peoples of Lagos 
State, pp. 18-32. Ade Adefuye et. al., eds. Ikeja, Nigeria: Lantern Books, 1987. 

Brincard, Marie-Thérèse, ed. Art of metal in Africa. New York: African-American Institute, 
1982. 

Cordwell, Justine. “Naturalism and Stylization in Yoruba Art.” Magazine of Art 46 (5, 1953): 
220-225. 

 
Curnow, Kathy. “Owo and Benin: The Interlocking of Traditions.” Forthcoming. 
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Drewal, Henry John and John Pemberton with Rowland Abiodun. Yoruba: Nine Centuries of 
African Art and Thought. New York: Center for African Art in association with Harry N. 
Abrams, 1989.  

“Exploring in Nigeria.” Nigeria Magazine #26 (1947): 331-395. 

Fagg, William. “A Bronze Figure in Ife Style at Benin.” Man 50 (June, 1950): 69-70. 

Fagg, William B. “Another Yoruba Hunter’s Shrine.” Man 59 (1959): 216-217. 

Fagg, William Buller. Nigerian Images. New York: Praeger, 1963. 

Fagg, William Buller. “Odudua's drum: sibylline books and some other problems in Ife and 
Benin studies.” Arte in Africa, pp. 30-32. Ezio Bassani, ed. Modena: Edizioni Panini, 
1986. 

Fraser, Douglas. “The fish-legged figure in Benin and Yoruba art.” In African Art and 
Leadership, pp. 261-294. Douglas Fraser, ed. Madison, WI: University of Wisconsin 
Press, 1972. 

Lorenz, Carol Ann. “The Lower Niger bronze bells: form, iconography and function.” In Art of 
metal in Africa, pp. 52-60. Marie-Thérèse Brincard, ed. New York: African-American 
Institute, 1982. 

Odunlami, B. A. “Research Notes on Ijebu Origin: A Review of the Evidence.” Oye (Ago-Iwoye) 
4 (June, 1991): 76-84. 

Oguagha, P. A. “The Igala People: A Socio-Historical Examination.”  Odu 21 (Jan./July, 1981): 
168-192. 

Ogunkoya, T. O. “The Early History of Ijebu.” Journal of the Historical Society of Nigeria 1 (1, 
1956): 48-58. 

O’Hear, Ann. “Ilorin Lantana Beads.” African Arts 19 (4, 1986): 36-39; 87-88. 

O’Hear, Ann. “Lantana Beads: Gender Issues in their Production and Use.” In Beads and bead 
makers: gender, material culture, and meaning, pp. 117-128. Lidia Sciama, ed. Oxford; 
New York: Berg, 1998.   

Ojo, J. R. O. “A Bronze Stool Collected at Ijebu Ode.” African Arts 9 (1, 1975): 48-51, 92. 

Olugbadehan, Oladipo. “Owo-Benin Relations in the Precolonial Era: A Reassessment.” 
Africana Marburgensia 21 (2, 1988): 22-39. 

Olusola, J. A.  Ancient Ijebu-Ode.  Ibadan: Abiodun Printing Works, 1968. 

Poynor, Robin. “Edo Influence on the Arts of Owo.” African Arts 9 (4, 1976): 40-45; 90. 

Poynor, Robin. “A reconsideration of the function of Àkó, second burial effigy in Òwò.” African 
Arts 21 (1, 1987): 62-63; 81-83; 86-87. 
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Poynor, Robin. “If the Chiefs Are Like This, What Must the King Be Like?: Chieftancy Garb as 
Indicators of Position in the Owo Court.” In Man Does Not Go Naked, pp. 133-148. 
Basel: Ethnologisches Seminar der Universität und Museum für Völkerkunde, in 
Kommission bei Wepf, 1989. 

Thompson, Robert Farris. “The Sign of the Divine King.” African Arts 3 (3, 1970): 8-17; 74-80. 

Vogel, Susan. “Rapacious Birds and Severed Heads: Early Bronze Rings from Nigeria.” Museum 
Studies [Art Institute of Chicago ] 10 (1983): 331-357.  
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